PROJEKT PAMIEC

awic obraz

Prezentowane na tej wy stworzyla

ktérej rodzice

Roz Jacobs, amerykariska artyst

pochodzili z Polski. Jacobs dorastala ze $wiadomoscia,

e wszyscy cztonkowie rodziny jej matki zgingli w

czasie Holokaustu. Réwniez wickszos¢ krewnych ojca
zostala zamordowana. Ninicjsza wystawa powstala w

oparciu o t¢ rodzinng historig.

W

jedna rodzinng fotografia. Instalacja wideo ukazuje

ystkie prezentowane prace s inspirowane

dwa glosy:

glos Roz Jacobs, ktéra odstania proces

tworczy, w ktérym poprze

ztukg odkrywa swojego

zaginionego wuja Kalmana i glos jej matki Anny,

keéra swoimi opowiesciami przywraca go do zycia.

THE MEMORY
PROJECT

‘The art in this multimedia exhibit was created by Roz
Jacob:

Poland. Jacobs grew up knowing that every member

an American artist whose parents were born in

of her mother’s family in Poland was murdered during
the Holocaust. Most of her father’s family was also

killed. This exhibit grows out of that history.

Each painting was inspired by onc family photograph.

‘The video represents two voices: Jacobs revealing the
creative process as she discovers her lost uncle Kalman
through paint, and her mother Anna bringing

Kalman to life through stories.
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BUDOWANIE WIEZI
POPRZEZ SZTUKE

Dorastajqg, artystka Roz Jacobs byla zaintrygowana historia
miodszego brata swojej matki, Kalmana. Jako dziecko
marzyka, ze odnajdzic go dla swojej mamy. To marzenic
zachowala w swoim sercu na zawsze. W 2006 roku rozpoczela
pracg nad seri portretéw Kalmana, swojego zaginionego

wuja. Wazystkie powstawaly w oparciu o jedng forografic.

Podczas malowania plétno przechodzi réine stadia—kazdy
obraz moze micé setki takich etapéw i stanéw. Cheiatam, aby
odbiorca még} zobaczy¢ nic tylko finalny efeke, ale takic jak

wygladajy wezesnicjsze etapy.”

—Roz Jacobs

CONNECTING
THROUGH ART

Artist Roz Jacobs grew up being fascinated by the storics she
heard about her mother’s younger brocher, Kalman. As a child,
she dreamt of finding him for her mother. She held this dream
close to her heart. In 2006, Jacobs began making a series of
portraits of Kalman, her lost uncle. They were based on one

photograph.

“While creating a painting, the canvas goes through many

stages—and any one painting can have hundreds of different
stages or states. | wanted the viewer to see not only the final

stage of a painting, but what the lost states look like.”

—Roz Jacobs
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HISTORIA KALMANA

W 1939 roku Kalman Huberman miat 11 lat. Mial dwie
starsze siostry—siedemnastoletnia Henig i czternastoletnia

Anng. Mieszkali we Wloctawku. Po niemicckicj agresji na

Polskg, nazidci rozpoczeli wysiedlenia hudnosci zydowskic

Hubermanowie, podobnic jak dziesiatki tysicey Zydowskich

rodzin, trafili w koficu do Warszawy

gdzie na stosunkowo

niewiclki

przestrzeni powstalo getto otoczone muram
drutem kolczastym. Ludzic przymierali tam glodem. Wobec

pogarszajacych si¢ warunkéw, Kalman i Anna podicli razem

probe ucieczki z getea, kira zakoficzyla sig nicpowodzeniem,
Péinicj udalo im si¢ ucicc osobno. Anna dotarla do Ozarowa,
gdzie bylo jeszcze raczej bezpiecznie, a Kalman niedhugo

potem do niej dolaczyt.

ilka mi

i deportacj¢

iocy poinicj nazisci urzadzili w Ozarowic oblawg

Zydéw do obozéw. Kalman pracowat w
gospodarstwic poza miastem, wige uniknat wywazki. Anna
zostaka zkapana i przewicziona do obozu pracy w Skarzysku-
Kamiennej. Przezyka, ale nigdy nie dowicdziala si¢, co stato si¢

z jej bratem.

KALMAN’S STORY

In 1939, Kalman Huberman was 11 years old. He had two
older sisters: Henia (17) and Anna (14). They lived in Poland,
in the city of Wloclawek (vwod swwh vik). That year, Germany
invaded Poland and Nazi troops began forcing Jewish families

out of their homes.

The Hubermans were forced, along with tens of thousands of

other Jewish familics to move to a small section of Warsaw,
which was dedlared by law a Jewish ghetto. Ten-foot walls

topped with barbed wire were built around the ghetto. Food

was rationed so that people would starve. As conditions

ve.

worsened, Kalman and An:

a tried to escape from the ghetto

wgether. The first time they failed. Later, they were able to
escape separately. Kalman eventually managed to join his
sister, who was in Ozaréw, a small town where Jewish people

could still live more freely.

After several months, Nazis soldiers entered O#aréw, rounding
up all of the Jewish people in the town. Kalman was working

on a farm outside of town, o he avoided capture. Anna,

however, was taken to a slave-labor camp in Skarzysko-
Kamienna. She survived, but never found out what happened

1o her brother.
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SKAD MAMY TO
ZDJECIE?

Wajek Kalmana, George, wyjechat do ParyZa na dhugo preed
wybuchem 11 wojny éwiatowcj. Poprosit swoja matke, Ester,

aby preystata mu swoje zdjgeie. Pewnego dnia Ester posza

wicc do fotografa, z rojka swoich wnuczat: Anng i Kalmanem
nka Kajlg. W

George przezyl wojng — przez Pirencje przedostal si¢ do
B ) Jng <

oraz ich kuzy aka to zdjgeic swojemu synowi.

Hiszpanii.

Po wojnic Annic udalo si¢ dotrze¢ do wuja Georga w Paryiu.
Dat jej kopic tego zdjecia. Wickszoéé portrerdw Kalmana

powstala w oparciu o t fotografic.

HOW DID WE GET
THIS PHOTOGRAPH?

Kalman's uncle George moved to Paris years before World
War I Georg

picture of herself. So one day, Esther went o a photographer’s

asked his mother, Esther, to send him a

studio, She brought three of her grandchildren with her
Anna, Kalman and their cousin Kayla. Esther sent the family
photograph to her son George, who survived the war by

flecing over the Pyrences to Spain.

Afier the war, Anna managed to track down her uncle George
in Paris. He gave her a copy of the photograph. Most of the

portraits of Kalman arc based on this picture.
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PORTRET RODZINNY

Jaka jest droga od malego, czarno-bialego
adjecia do tej multimedialng wystawy,

stworzonej z obrazéw i materialow wideo

blisko 80 lat péinici? To proba zrozumicnia
historii, keory trudno ogarnaé. Jedna fotografia,
ujecie z niewinnych czaséw, zrobiona dla
czlowicka Zyjacego zagranica i tgskniacego za
matky, W

kedra zgingha w okrutnych czasach Zaglady.

aia ona kruchy wig z rodzing,

Crerpiae 2 opowiesci matki i malujac weia od
nowa utracong rodzing, Roz Jacobs odkryla

ponownic tozsamodé tych ludzi. Poprzez sztukg
dicli si¢ tym, pozwalajac nam odczué dawna i

obecny 2ywotnosé kochajacej rodziny.

FAMILY PORTRAIT

What is the trajectory from a small black-and-
white photograph to this multimedia exhibic
of paintings and video created some 80 years
later? The path has been guided by an attempt
to make sense of a history that is difficult o
fathom. One photograph, a snapshot of an
innocent time, was taken for a man living
abroad who missed his mother. It provides a
fragile link to a family that perished during the
murderous time of the Shoah. By drinking in
her mother's storics and painting her lost family
again and again, Roz Jacobs rediscovered pieces
of their identitics, She shares that through her
art, allowing us to feel the past and present

vitality of a loving family.
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KAZDY OBRAZ MA
SWOJA HISTORIE

Kiedy skoriczyka sic Il wojna $wiatowa, Anna pojechata do

rodzinnego Whockawka, aby sprawdzié, czy ktokolwick z jej

rodziny powrécik. Nicstety nic. Byka jedyng ocalona. W jej

dawnym domu mieszkali juz obcy ludzie, kérzy wyrzucili

wszystkie nalkezace do jej rodziny rzeczy. Kiedy zapukala do

drzwi, nie wpusili jej do érodka.

Potem Anna zapukala do mieszkania, w keérym mieszkat
przyjaciel Kalmana, Zygmunt. Jego matka zaprosita Anng
do srodka i daka jej t forografie. Zygmunt wyciagnat ja ze
$mictnika i zachowal, aby mie¢ zdjecie przyjacicla, z keérym

zostat rozdziclony.

EVERY PICTURE HAS
A STORY

When World War II ended, Anna returned to her hometown,
Wioclawek, to see if anyone in her family had come back.

"They had not. She was the only survivor. Strangers had moved

into her family’s apartment and thrown away their personal
belongings. When Anna came to the door, they wouldn' let

her in.

‘Then Anna knocked on the door of the apartment where one
of Kalman's friends had lived. His mother invited Anna in
and gave her this photograph. The friend, named Zygmunt,
had pulled it out of the trash so he'd have a picture of his
friend who had been taken away.
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ODKRYWANIE
PROCESU
TWORCZEGO

Zadne stadium obrazu tak naprawd nie ginic — zmicnia
sig wraz z kolejnymi pociagnieciami pedzla i staje sig czedcia

kolejnego stadium. Chociaz nie mozna zobaczy¢ tych

zakrytych fragmentéw w ostatecznej wersji obrazu, one istnicjy

w samdj jego strukturze. Podziclilam o plétno na catery

czgici, aby pozostawié widoczne flady tego procesu.

Malujac Kalmana weiaz na nowo, czulam jego obecnosé. |
doszlam do przekonania, ze choé nigdy nic spotkalam mojego

wuja, on jest jednak waing czedcia mnie.”

—Roz Jacobs

REVEALING THE
PAINTING PROCESS

“No stage of a painting s truly lost—it gets transformed by
the brushstrokes that follow and becomes a part of the next

stage. Though you may not sce the lost fragments in the final

exist in the

painting, they fabric of the painting. I divided

this canvas into four sections to kave the traces of the process

apparent.

While painting Kalman again and again, I fele his presence. |
came to realize that although I never met my uncle, be is very

much a part of me.”

—Roz Jacobs
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MEZCZYZNI Z
RODZINY JACOBS

Jack Jacobs urodzit si¢ 28 stycznia 1921 roku w Wicluniu,
jako Jakub Jakubowicz, syn Szmula i Nachy. Byt najstarszym z
piccionga dzicci. Mial siostrg Rywkg i trzech braci: Henryego
(whasciwie Chila, zwanego Herikiem), Morrisa (Mosze,

nazywanego Mofikiem) i leyka. To zdjgeie zostalo zrobione

w roku 1942, kilka miesigcy po tym, jak Nacha, Rywka i

leyk zgingli zagazowani przez nazistow w cigzaréwee. Morris

wyjasnil, dlaczego zrobiono to zdjec mey zabrali

wigkszo$¢ wicluriskich Zydéw, réwnicz czgdé naszej rodziny.
jc byta nikla, a cheiclis

mict co$, co pokazaloby ludziom kim bylismy i jaki los nas

Szansa, ¢ jeden z nas przc

spotkal.”
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THE JACOBS MEN

Jack Jacobs, was born Jakub Jakubowicz to Shmul and
Nacha Jakubowicz on January 28, 1921, in Wiclus,
Poland. He was the oldest of five children. He had a
sister, Rivkeh and three brothers: Henry, Morris and Ttzik
“This photograph was taken in 1942, several months after
Nacha, R

back of a Nazi truck. Morris explained why they took

ch and ltzik had been gassed to death in the

the picture. “The Germans had taken away most of the

Wicloner Jews including part of our family. There was
slim chance that one of s might survive and we wanted
t have something to show people who we were and what

happencd to us”




RODZINA:
PRZESZLOSC |
TERAZNIE)JSZOSC

ten obraz umicscitam kilku czlonkéw mojej

kiorzy zgingli i kilku, keérzy ocaleli, w krajobrazie
poludnia Francji. Uzylam szedciu p6l w mocnych barwach,
aby przedstawi¢ osoby, kedrych imion i zdjgé nie mam.
Symbolicznie reprezentujg one 6 milionéw Zydéw
zamordowanych w czasach Zaglady.”

—Roz Jacobs

nd P Diph. o

FAMILY:
PAST AND PRESENT

“In this painting, 1 invited some of the members of my family
who were killed and some who survived into the landscapes
that I paint in southern France. I used six vibrant color fields
1o represent the people whose names and photos I don't have.
They also represent the approximately 6 million Jewish people
who were killed in the Shoah.”

Roz Jacobs
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RODZINA JACOBS
WSPOLCZESNIE

Anna Jacobs poznala swojego meza Jacka w obozic pracy
w Skarzysku-Kamiennej. W lipcu 1944 roku Niemcy

zlikwidowali fabryke amunicji w Skarzysku-Kamicnnej.
I

nich Anng i Jacka, wyshli do innej fabryki amunici, do

e pracujacych w niej zydowskich wigZnidw, wéréd

i w1945 roku w

Czgstochowy. Anna i Jack, rozdziel
momencie wyzwolenia Czgstochowy, odnaleli sig kilka

Jack miat

szczgécic ~ ocaleli jego dwaj bracia i ojciec. Anna i Jack

miesigcy poZnicj. Anna stracika caly rodzin

rozpoczeli nowe zycie w Wicluniu — jego rodzinnym
micscic. Jednak po tym, jak jeden z przyjaciot Jacka zostat
zamordowany w swoim domu, postanowili wyjechat

2 Polski. Po kilku latach spedzonych w Niemezech,

uzyskali dokumenty umozliw

jace imigracj do Stanéw
Zjednoczonych. Micli troje dziedi, szedcioro wnukéw i piccioro
prawnukéw. Czgéé rodziny micszka w USA, czgéé w Izraclu.
Ta fotografia przedstawia rodzing Swigtujacy bar micwg ich

5, w [zraclu w roku 2011,

prawnuka EI

i cheg zapomniec, co mnie sp

cheg tez cieszyd sig

iem. Bl zawsze idzie w parze ze seczgiciem

Anna Jacobs

FAMILY PORTRAIT
TODAY

Anna Jacobs met her husband, Jack at a forced labor camp

in Skarzysko-Kamienna. In July 1944, the Germans shut
down the ammunition factory in Skarzysko and thousands of
Jewish prisoners including Anna and Jack (then Andzia and
Jakub) were sent to work in another ammunition factory in
(&

Anna and Jack were separated, but they found cach other

estochowa. When Czgstochowa was liberated in July 1945,

months later. Anna had no one left in her family, but Jack was
lucky because two of his brothers and his father had survived.
Anna and Jack started a new family in Jack’s hometown of
Wiclusi. They decided they had to escape from Poland after
one of their friends was murdered in his home. They moved
1 Germany, where ironically they were safer. After a few
years in Germany, Anna and Jack got papers enabling them
t immigrate to the United States. They had three children,
six grandchildren and five great-grandchildren. Some live in

Isracl and some in the U.S. This photograph shows the family

celebrating the bar mitzvah of their great-grandson Eli in

Israel in 2011,

1 don't want to forget what happened to me, but I want to

have a good time, t00. Pain

ther with happiness

Anna Jacobs
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DZIELENIE SIE
WSPOMNIENIAMI

Projeks Pamigé shuzy upamigenicnius i uczczeniu ofiar,
ocalonych i wszystkich tych, keérzy ryzykujac whsnym
syciem ratowali innych w czasic Holokaustu. Daje mo#liwo
daiclenia si¢ z innymi whasna historia, keéra powoduie, 7e

ludzie stajq sig sobie bliisi.

Te portrety zostaly wykonane na warsztatach Projektu Pamige
organizowanych w Stanach Zjednoczonych, Polsce i Izraclu
Dowiedz sig wigcej na temat ofiar, ocalonych i tych, kiérzy
ratowali zycie innych. Podzicl sig whasng historia. Zostan

czgécia Projekeu Pamicé.

www.memoryproject.pl

SHARING OUR
MEMORIES

The Memory Project provides a means to remember and honor

killed, those who survived, and those who

those who we:
risked their own lives to save others during the Holocaust. It is

a way 10 share our stories and bring people closer together.

Participants in Memory Project workshops from the United
States to Poland to Isracl made these portraits. Learn more
about the victims, survivors and rescuers. Share your own

story and your art. Become pare of the Memory Project.

www.memoryproject.pl
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